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ARCHITEKTKA VLADIMIRA LENICKOVA Z ATELIERU LEN+K ARCHITEKT! O SOBE DALA VEDET UZ PRED
REVOLUCI. OCENENY NAVRH DOSTAVBY STAROMESTSKE RADNICE SICE NEBYL REALIZOVAN, ALE
SAMA POKRACUJE V TOM, O CO SE SNAZILA | TENKRAT: CITLIVE PROPOJOVAT MODERNI A KLASICKE
PRVKY PREDEVSIM V HOTELOVYCH INTERIERECH. PODLE NI TOTIZ NEJDE JEN O TO, CO SE KOMU
LIBI, ATO NEJAK ZPRUMEROVAT, ALE JE TREBA NAJIT V TECHTO KOMBINACICH VYJIMECNOST.

JNejradeji spojuji staré a nové moderni
prvky ve funkéni celek,” Fika architekta Vla-
dimira Lenickova a sedi u designového stolu,
ktery ma podél jedné strany stary hodinovy
vézni stroj. Architekt a investor museji mit
podle jejich slov spolecnou nejen krevni
skupinu®. Ve své praci se zameruje predevsim
na hotelovy design. Navrhovala treba lobby
hotelu Panorama a InterContinentalu v Pra-
ze, hotelu Holiday Inn v Brné ¢i celkovy kon-
cepl dspesneho hotelu U Zvonu v Plzni,
ktery v roce 2006 ziskal cenu Stavba rokuy
v Zapadoceském kraji. ,Hotel musi byt svym
zpuisobem divadlo, Musi hostiim nabizet to,
co doma z jakéhokoli divodu nemaji,” fikd a dopliuje, ze nejradéji ma
klienty, kteri ji jako odbornikovi od prvopocalku veri. ,Demokracie
nepatii do oblasti estetiky a designu, protoze v tom momentu vznika pru-
mér, Klienti piece prumer nechtéji,” vysvetluje, proc je nekdy tezke
nalézt spolu s investory spolecnou fec a pfesvedcit je, ze urcita zdrava
vyjimecnost je v prostiedi designu nezbyina.

Viadimira Lenickova

OSVETLENI JE DULEZITYM PRVKEM

Jiz zminéna realizace plzefiského hotelu U Zvonu, jejimz investorem
byl hokejista Martin Straka, je diikazem, ze jeji studio ma co nabidnout.
JKelyz jsem zacala panu Strakovi vysvétlovat, jaké barvy kobercti a jaké
malterialy chei pouzit, fekl mi jediné: Spoléham se zcela na vas. A dilo se
podarilo,” dodava a usmivd se. Interiér hotelu by podle jejich slov
obecné nikdy nemél byt neosobni. Mél by klienta vtahnout a meél by jej
vybizet k tomu, aby prostorem kracel a ,Cetl jej”, Velice dalezitym aspek-
tem pii tvorbé designu hotelt je svétlo a celkové nasviceni prostoru.
JArchitekti maji nyni k dispozici takové svételné technologie, Které
umoznuji formovat prostorovos! a doladovat barevnou atmosféru. Kladu
veliky duraz na tvarovani stropu a jejich osvétleni, ktere dava vyniknout
jednotlivym ¢astem interiéru,” rika s odkazem na realizaci hotelu hoke-
jisty Straky.

ODVAHA SE VYPLACI

Mluvit o designu hotelovych retézel je svym zpusobem protimluy.
Mnoho zahrani¢nich provozovatelli ma totiz své vlastni manualy, které
popisuji, co na hosta tzv. ,funguje”. ,Ano, hotely, které se neradi k tém
designovym, uniformitu v oblasti svého designu maji. Uniformitu nevi-
tam, ale musim se ji jako architekt prizptsobit, protoze jak se fikd: Pres
to nejede vliak. Na strané druhé ale tyto hotely védi, co ¢ini, protoze
nekdy zamerné chtéji, aby jejich host nerozlisoval mezi Prahou
a Amsterdamem, ale aby dostal pfesné to, na co je odjinud zvykly,” roz-
viji svou myslenku V. Lenickova. Hotelovy design ma jeste dalsi specifi-
kum. Tim je moznost AUdrzby celého vnitintho prostoru. ,Vzdy musite
vedeét, ze treba zrecadlo s hranou ve vwii 2 m a Sitkou 3 m je v hotelovém
pokoji sice vizualné nadherné, ale pro persondl mize byt no¢ni miirou.
Jeho Gdrzba totiz mize vyzidat neadekvatni objem ¢asu a energie. Proto

musite umél balancovat, koneckonct jako v designu vzdy, mezi uzitnou
a estetickou hodnotou,” vysvétluje zakonitosti a zaludnosti rozdilu mezi
navrhem designu pro jednotlivee a hotel.

ZAKLADNI TRENDY NEEXISTUJI

A jaké jsou posledni trendy v 1éta oblasti? |, Trendy vzhledu hotelovych
restauraci, recepci a hotelovych hal v zdsadé neexistuji. Pri feseni kon-
krétniho prostoru se snazim vizdy skloubit prani a predstavy investora,
omezeni vyplyvajici z technického vybaveni provozu, atmosféru, kterou
prostor vyzafuje a samoziejmé moderni designové prvky reagujici na
celosvetové trendy,” prohlasuje. Podle jejich slov pracuje soucasny
design predeviim se sklem a kovem, které davaji spolecenskym hotelo-
vym provozum, kterymi recepee a restaurace jsou, lehkost a pocit vetsiho
otevieného prostoru. Zaroven dodava, ze z hlediska vyvoje je nutné, aby
hotelové felézce reagovaly a prinasely kazdych pét az deset let nové
obmeény interiért. Hosté tak vliasiné neustale dostavaji néco nového,”
vysvétluje.

DVOJKA FOSTER A PIANO

Az nékdy ptijdete kolem hotelu InterContinental v Praze a shlédnete
7 chodniku do snizeného prostoru mezi Vitavou a budevou, miizete si
viimnout proskleného skeletu wellnessu, ktery v ptvodnim planu hotelu
ze 70. lel nebyl. Pravé lato dostavba, jiz navrhla architektka Lenickova,
je v soucasnosti integralni soucasti hotelu a nijak nenarusuje jeho
vzhled, ,Jaky je mij oblibeny architekt? Samoziejmé Renzo Piano nebo
Norman Foster. Projekt New York Times a Hearst Tower v New Yorku
nebo Okurka v Londyné jsou mé oblibené stavby,” uzavira.
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Corinthia Hote!l Panorania Prah

Architect Vladimira Lenickova from atelier Len+k architekti became well-known before the Velvet

Revolution. The awarded design for completion of the Old Town Square Town Hall wasn’l realised but still

she carries on with that that she was trying for then: To sensitively connect modern and classic features,

especially in hotel interiors. In her opinion, it is not only about who likes what and to average it out but

is necessary to find exceptionality within these combinations.

I like best combining old and new
teatures into a tunctional ll)mnl(_'\_"
savs archilect Viadimira Lenickowvd,
silting at a designing table which has
an old tower clock mechanism along
one side. Architect and investor must
be, in her opinion, of the same ‘blood
proup’. She focuses, within her work,
mainly in hotel design. For instance,
she designed the labby for the Panorama
and Inter Continental hotels in Prague,
the Holiday Inn hotel in Broo and the
enlire concept ol suce essiul hotel
L Zvonu in Plzen, which was awarded
Year
in the West Bohemian Region, “An hotel

in 2006 with the Building of

must in a way be a theatre. It must
provide its guests with that swhich they
cdont have al' hame for one reasan o
another,” she says and adcds that she
likes best those clients wha pul their
trust in her as a specialist from the very
begmnine, “Democracy doesn’l belong
to the area of aesthetics and Lll'wilm
because then it only provides an origin
tor thee average. And clients don’t just
want average,” she explains as to why

it is sometimes difficull o be on the
same Irack with investors and to convinee
them that some healthy exceptionality
is necessary within design

LIGHTING IS AN IMPORTANT
FEATURE

The previously mentioned realisation
of the U Zvonu hotel in Plzen, whose
investor was the hockey playver Marlin
Straka, proves that her studio has a lot
10 offer. “When | started explaining
to Mr Straka what ¢ arpet « olours and
materials | wanted 1o use, he only said:
I trust vourentirely. And the work 'was
succeessiul,” she adds and smilles. An
hotel interior should never be. in her
opinion, impersonal. It should pull the
client in and prompt the client 1o walk

through and ‘read iU, A very imporiant
aspect when designing hotels is light
and the overall lighting of space.
“Architects now have such lighting
technology at their disposal, that allows
them (o form spaciousness and acljist
to a colourful atmosphere. | put a lot
of emphases on shaping ceilings and
their lighting, which allows for individual
s ol the interior to excel,” she savs
referring to the realisation of the hotel
tor hockey player Straka.

COURAGE PAYS OFF

Itis, in a way, contradicltory speaking
aboul the designs of hotel chains.
Many foreign operdtors have their own
manuals, which deseribe what works
best with a guest, “Yes, hotels that are
not ¢lassified as design hotels do have
uniformity within their design. | don’t
appreciate uniformity but must adjust
to it being an architect because as they
say: ‘there is no way aut of it". Bul on
the other hand, these hotels know whal
they are doing hecause sometimes
they don’t want the npuest 1o look for
any difference between Prague and
Amslercdam but to receive exactly what
he/she is used to from elsewhers,” says
Viadimira Lenickova. Hotel design has
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another speciiic feature, being the
possible maintenance of the whole
interior area. “You musl always know
that for instance a miiror with a lower
frame edge at a height of 2 mand
width of 3 mis visually very heautiful
in a hotel room but can be a nightmare
for stall. Maintenance ol such a iivro
can actoally include an inadequate
volume of time anc energy. That is why
voul have 1o know how to balance
hetween ulility and aesthetic values as
in design it isultimately always,” as she
explains the patterns and furtiveness ol
the dilference belween designs for an

incividual and an hotel,

THERE ARE NO BASIC TRENDS

And what are the

ast trends in this
sector? “There are basically no trends
inthe appearance of hotel restaurants
ancl halls. When designing a particular
ared, | .l[\'.cl‘_.‘\' Iry 1o« ohere investor's
wishes and ideas, restrictions resulting
from lechnical equipping of the operation,
an atmosphere that the area emanates
and of course modern design features
that respond to global trends,” she says.
Contemporary design works, ac arding
o her wards, miainly with glass and
metal, which provide communal hotel

aperations such as reception and

restaurant with lightness and feelings

of a larger open space. She also adds
that, from the development paint ol
view, it is important far hotel chains
to reac! and come up, every ive lo
ten vears, with new interior chanpes.

“Guests then constantly get something

new,” she explains.

THE DUO OF FOSTER AND
PIANO

Sometimes, when you walk past the
Intercontinental Hote! in Prague and
look from the pavement down Lo the
lower area between the Vitava and the
buileling, vou will see a 2lass struclure
of wellness that wasn'tl included in the
original plan from the 1970%. And il
is this additional structure that was
designed by architect Lenickovi thal is
at this time an mlm;l.l| part ol the hotel
and doesn’t disturb its appearance in
any way. “Who are my tavourite
architects? OF course Renzo Plano and
Norman Foster, The New \]Hll\ lmes
and Hearst Tower projects in New York
anel the Cucumber in London are my

favourite buildings,” she says at the end.
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